In 1771 Brown began the last of his known Warwickshire
commissions, Coombe Abbey. The survey celebrating its /
completion shows many of the characteristic features of N
his designs. The ‘natural’, serpentine or riverine lake that \
here is but a small part of massive water engineering to
drain marshy land; the surrounding belt of trees, creating
an oasis of art and leisure within the wider agricultural
landscape; the careful placement of specimen trees and
clumps to conceal and reveal as one travels around the
footpaths and carriage drives that snake
around the property. The planting is de-
igned to “hide... what is disagreeable
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art - in much the same way that the

~ playwright fathomed and presented human
nature - it is fitting that Lancelot ‘Capability’
Brown should have had such a close and en-
during relationship with Shakespeare’s
county. His very first independent commis-
sion was to be in Warwickshire and he was
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According to Brown “Gardening and Place-making ...
when rightly understood will supply all the elegance
and all the comforts which Mankind wants in the Coun-

try and ... be exactly fit for the owner, the Poet and the
Painter”. The last two could find inspiration in a ready-
made work of art, one conforming to classical rules of
balance, harmony and proportion. The owner, however,
required more than living in a work of art. To it must be
added convenience. In Warwickshire Brown was to ex-
emplify his versatility as an holistic designer of ‘Places’.
Capability Brown first came to the county in 1746,
whilst he was sti ad gardener at Stowe, Bucks.,
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In the following year Brown was employed at Packington %,
Hall, where Lord Guernsey was evidently keen to spend

part of the vast fortune brought by his wife. Uniquely not

only does the ‘Plan’ (dated 1751) survive but also the pre-
liminary sketch (below), which is the only visual source for

the formal gardens that Brown was to flood with one of the
many lakes for which he was justly to become famous. *a

In 1764, by now the most celebrated of a number of
landscape gardeners (some of whom subcontracted as
his foremen), Capability Brown became “gardener to
the king” at Hampton Court Palace. I ite of the addi-
tional workload of providing all the fruit and vegetables
_ : e for the royal court, Brown still continued to tour the
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